THE AESTHETIC APPRECIATION OF WORKS OF ART 


What the spectator knows (qualitatively) before having 
addressed himself to a given work of art about the cre- 
ator of that work of art/the creation of that work of 
art/the form and the content of that work of art or 

what the spectator learns (qualitatively) having ad- 
dressed himself to a given work of art about the cre- 
ator of that work of art/the creation of that work of 
art/the form and the content of that work of art, un- 
like what the spectator knows (quantitatively) about the 
creator of a given work of art/the creation of that 

work of art/the form and the content of that work of 
art, can in some instances have negative consequences 
for a given spectator qua potential appreciator of a 
given work of art and for autonomous-aesthetic phe- 
nomena in general. It is conceivable for example that 

a spectator who is interested in and Capable of appreci- 
ating aesthetically musical compositions for symphony 
orchestra who has never appreciated aesthetically Sym- 
phony No. 4 of Charles Ives might on learning Ives’ 
point of view with reference to organized religion 

never become interested in appreciating aesthetically 
Ives' musical compositions. It is conceivable that 

a spectator who is interested in and capable of appreci- 
ating aesthetically works of literature for example and 
who addresses himself to Ulysses of James Joyce might 

as he becomes aware of the form and the content of that 
work of art become un-interested in appreciating aes- 
thetically that work of art. It is conceivable that 

a spectator who had appreciated aesthetically Androcles 
and the Lion of George Bernard Shaw might upon learning 
of Shaw's political views never again be interested in 
re-appreciating aesthetically that work or any other 
work by Shaw that he had previously appreciated or ap- 
preciating aesthetically for the first time any work 

by Shaw that he had never appreciated aesthetically. 
(Pause) Is it possible for a spectator who--because of 
what he knows about the creator of a given work of art 
about the creation of that work about the form and the 
content of that work or because of what he learns (having 
addressed himself to a given work of art) about the cre- 
ator of that work about the creation of that work about 
the form and the content of that work--becomes uninterest- 
ed in appreciating aesthetically a given work or given 
works of art to appreciate aesthetically more than an 
extremely limited number of works of ante TS IIE NOE 
likely that such a spectator is more often than not in- 
capable of regarding works of art simultaneously from 

a first-person and from a third-person perspective? 





